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9. Critically analyse Ode to Grecian Urn by Keats

John Keats' attempt to address the beauty of art and nature through a
piece of ancient Greek pottery is titled "Ode on a Grecian ‘Urn." Perhaps
Keats' most well-known works are his odes, (ike this one and "Ode to a
Nightingale," in which the poet explores the expressive qualities of
music. The actual urn is very old. Keats believes that it exists_outside
of the conventional sense of time and has been passed down throughthe
ages to eventually reach his presence. It is timeless, immortabyand so
far apart from the modern eva that it almost seems yinreal.

Keats (or at least the poem's speaker) ponde¥s the,odd notion of the
human images etched into the urn in this poem. They are contradictory
individuals who are both imprisoned in afpeecific moment yet free from
the limitations and influences of time. They'are unable to experience
life as it is for the vest of humanityydespite the fact that they are not
concerned about aging or dying.

Three attempts to interagtwith.the urn and its scenes are represented
in "Ode on a Grecian yny' Keats attempts to ponder the identities of
the individuals, thei¥ actions, their meanings, and the underlying
significance of thelr pictures throughout the stanzas. However, he
comes to.the conclusion at the poem's conclusion that the entire
questioning process is somewhat pointless.

Ovex the/figures carved into the side of an ancient civilization artifact,
"Ode on a Grecian Urn" gets poetic and philosophical. Keats turns an
apparently static graphic into a vision as vibrant and dynamic as life
itself by using imagery to illustrate the stimulus that art gives our
imagination. His speaker seems to choose the idealized world that art

preserves over reality itself, as shown in stanzas two and three. Their
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reverent overtures convey a love for art's strength and beauty as well
as its propensity to endure beyond humankind.

“Thou, silent form, dost tease us out of thought / As doth eternity:
Cold Pastorall / When old age shall this generation waste, / Thou shalt
remain, in midst of other woe.” Idling between the poignant recognition
of one’s mortality in the face of the urn’s immortality, it’s difficult not
to feel yourself swept up in the ardent praise lauded by Keats.

The poem'’s title, "Ode on a Grecian ‘Urn," immediately conveys the main
concept to readers. It is a poetic depiction of an artWork,in<this case
the exquisite paintings on a Grecian urn. The urn:has, met the poetic
persona with complete surprise. He is astonishedsby the artist who
produced this timeless work. The images on the vase cause the observer
to wonder about a number of things. Keats“character aptly captures it
in this poem. In the final (ine,/"Beauty is truth, truth beauty," he
declares the eternal nature of‘axt.

Like other entries in Keatss sexies of “Great Odes of 1819,” ‘Ode on a
Grecian ‘Urn’ builds oma Specific structure. Its closest formal cousin is
probably ‘Ode on (Indolence,” though it contains a slightly
different rhymeSefieme. Split into five verses (stanzas) of ten lines each,
and making use of fairly rigid iambic pentameter, ‘Ode on a Grecian
Urn™iSsweny carefully put together.

Thesxyhyme scheme is split into two parts, with the final three lines of
each stanza varying slightly. For the first seven (ines, a rhyme scheme
of ABABCDE is used, though the instance of the CDE part is not always
as strict. In verse one, the final three (ines are DCE; in the second verse,
they're CED; stanzas three and four both use CDE, while the fifth and
final stanza uses DCE. This gives the piece a ponderous feel, adding a
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sense of deliberation to the final (ines of each verse while still adhering
to the form.

Just (ike in his other odes, the splitting of the verses into rhymes of four
lines and six [ines creates a distinct sense of there being two parts to
each verse. As it is, this typically means that the first four lines (abab)

are used to set out the verse’s subject, while the final six (ines mull over

what it means.
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